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Abstract:

The ancient Greek god "Pan™ was associated with cases of terror and
panic that struck people's feelings through the ages. The English word panic
was derived from his name, and Pan was a god of the wilderness, herds of
cattle, sheep and their shepherds; He was also a god of the forests, and the
forests represent the environment that witnessed his terrifying cries that he
used to make when someone disturbed him while he was having a nap. It
was also attributed to the god that the state of terror that afflicted the Titans
when they tried to attack Olympus, so they turned on their heels as losers.

The god Pan also loved the nymph Syrinx and tried to chase her, so she
turned herself into hollow water reeds, so Pan had no choice but to cut
several of the reeds and make his musical instrument out of it; The name of
this nymph was associated with the disease of the syrinx, which affects the
spinal cord, and the name of the syringe "Syringe" derives from the name of
this nymph.

Therefore, the researcher considered that it is appropriate to present this
paper on this deity whose influence extends so far. The researcher also add
an Arabic translation of the Homeric Hymn “To Pan” from the ancient
Greek, and that is an attempt to contribute as little as possible to reviving
classical studies and ties it to contemporary daily life.

The research was divided into four components: The first: element is an
introduction that talks about the Homeric Hymns in general and the Hymn
“to Pan”; The second: is a translation of the Hymn to Arabic; The third: is a
definition of the god as a god of the forests and the association of terror with
him; The forth: talks about the god Pan and his musical instrument, which
resulted from the relationship of the god Pan with the nymph Syrinx.
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L. Gregory Nagy, “The earliest phases in the reception of the Homeric Hymns”, in
The Homeric Hymns: Interpretative Essays, edited by: Andrew Faulkner,
Oxford 2011, pp. 280-282.
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? - Seth L. Schein, “Divine and Human in the Homeric Hymn to Aphrodite”, In:
Hymnes de la gréce antique : Approches littéraires et historiques Actes du
colloque international de Lyon, 19-21 juin 2008 édités par Richard Bouchon,
Pascale Brillet-Dubois et Nadine Le Meur-Weissman, Lyon 2012, p. 265 .
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* - Jenny Strauss Clay, “The Homeric Hymns” , in The New companion to Homer,
Mnemosyne, Supplements vol. 163, Leiden 2011, pp. 489- 490;
- Bridget Susan Buchholz, M.A., Body Language: The Limits of Communication
between Mortals and Immortals in the Homeric Hymns, Carolina 2009, p. 11.
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- Attilio Mastrocinque, “The Cilician God Sandas and the Greek Chimaera: Features

of Near Eastern and Greek Mythology Concerning the Plague”, Journal of
Near Eastern Religions, Vol. VII (2007) Num. 2, p. 207.
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6. Mary A. Wood, The Return of Pan: The Nakedness of Power, Panic, and
Pandemics, Pacifica Graduate Institute Alumni Association, By: PGIAA
Posted April 8, 2020.
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19 ¢f,, Origo Gentis Romanae, 4, 6.
20_ cf., Servius, On Aenead, 6, 775.
21 cf., Hom. Hym., To Pan, 8.
22_ cf., Hom. Hym., To Pan, 1-2.
23 Philippe Borgeaud, op. cit., p. 4.
24 Carus P., op. cit., pp. 538-539.
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26_ Tumasonis, The god Pan in the Work of Arnold Bocklin, RACAR XVII, 1,
1990, p. 54.

27 https://www.posterlounge.co.uk/p/382859.html
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29 Tumasonis, op. cit., p. 54.
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31 https://commons.wikimedia.org/wiki/File:1dyll_(Pan_Amidst_Columns)_-

_Arnold_B%C3%B6cklin,_1875.jpg
2. Tumasonis, op. cit., p. 54.
%3_ Tumasonis, op. cit., p. 54.
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35_ Tumasonis, op. cit., p. 56; cf., Theocritus, Idylls, 16.
36_ ¢f., Hdt. VI, 105; Paus. VIII, 37, 11.
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37 Carus P., op. cit., pp. 534- 535.
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38_ ¢f. Ovid., Metam. I, 682 — 711.
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Mike Greenberg, Pan: The Goat-Footed God of the Countryside, Published
on May 4, 2020, https://mythologysource.com/pan-greek-god/
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%_ https://www.paintingmania.com/syrinx-fleeing-onslaught-pan-255_49767.html

%0_ Octavian VELESCU, Mythological figure of the god Pan in Metamorphoses
after Ovid by Benjamin Britten, Invatamant, Cercetare, Creatie, Vol. 3 No. 1 —
2017, p. 168; cf., Ovid., Metam. XI, 146ff.
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- cf., Hom. Hymn to Pan, 39.
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43_ Leonardo Palacios-Sanchez, Juan Sebastian Botero-Meneses and Maria Camila

Vélez-Florez, “Pan, Syrinx and syringomyelia”, Historical Note « Arg. Neuro-

Psiquiatr.75 (12), Dec 2017, https://doi.org/10.1590/0004-282X20170140, p.
891.
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